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SHOW PROFILE
Pinchbeck & Smith’s immersive performance is inspired by A Seventh
Man, the highly influential 1975 book about migration by John Berger
and Jean Mohr. Using verbatim interviews and photography the piece
is part slideshow, part documentary, part adaptation, and explores
and explodes the book to mark its 45th anniversary. It suggests that
Berger and Mohr’s
book has grown more
relevant today than
ever.

‘IT CAN HAPPEN THAT A BOOK, UNLIKE ITS
AUTHORS, GROWS YOUNGER AS THE YEARS PASS’
John Berger 2010

The narrative follows
workers leaving home,
crossing borders and
facing questions about
the work they do and
taking medical tests to
see if they are fit enough. Three performers quote directly from the
book as if both narrating and acting out its portraits of a generation of
young men who travel across a continent in search of a better life.
Seven audience members are invited to become migrant workers on
this journey. They are
met outside by the
performers who give
them a suitcase before
bringing them into the
space, which variously
becomes a truck, a
train, accommodation
barracks, a border
control post and an
overbearing factory.
Moments of interaction include the breaking of bread, and the hustle
and bustle of the railway station.

‘THIS BOOK CONCERNS A DREAM/NIGHTMARE.
THE EXISTENCE OF THE MIGRANT WORKER’
A Seventh Man (1975)
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CREDITS
COMMISSIONED BY
Lincoln Performing Arts Centre,
New Perspectives & Nottingham
Playhouse
SUPPORTED BY
Arts Council England, InDialogue,
In Good Company, Primary &
S.H.E.D
WITH SPECIAL THANKS TO
The Berger Estate

VOICEOVERS BY
Adel Benna, Fatih Göksu, Giada
Maran & Victor Simão
ORIGINAL MUSIC BY
Ryan Chadwick
PHOTOGRAPHY BY
Julian Hughes & Simon Burrows
VIDEO DOCUMENTATION BY
Benjamin Wigley

DIRECTED BY
Michael Pinchbeck & Ollie Smith
DEVELOPED & DEVISED WITH
Gabrielle Benna, Emily Bickerdike,
Olwen Davies & Hayley Doherty
PERFORMED BY
Gabriella Benna, Emily Bickerdike
& Olwen Davies
S.H.E.D DESIGN & BUILD BY
Simon Burrows
SOUND DESIGN BY
Matthew Cooper
VIDEO DESIGN BY
Adam York Gregory
DRAMATURGY BY
Emily Cook & Natalia Piotrowska
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TRAILERS
SHOW TRAILER
bit.ly/aseventhman

FULL SHOW
bit.ly/aseventhman2

PRACTICAL & TECHNICAL
A Seventh Man is performed in
the portable arts venue S.H.E.D
(the Social Higher Education
Depot): a fully adaptable wooden
structure designed for close
conversation and intimate
theatrical experiences.
Sound is played from an external
laptop to PA speakers located
within S.H.E.D and video is
projected onto one of the walls.
We would require electricity to
run cables to lights, speakers and
projector inside.
AUDIENCE
7 persons at a time
DURATION
45 minutes
SHOWS
Up to 3 per day

CREW ON TOUR
6 persons: 3 performers, 2
performer technicians, 1 S.H.E.D
builder
MIN. PERFORMANCE AREA
Inside or outside; suggested min.
18 ft x 18 ft (S.H.E.D 10 ft x 8 ft)
STAGE SET-UP
Tech desk against outside wall of
S.H.E.D
LIGHTING
Domestic lighting provided by the
company
EQUIPMENT REQUIRED
Portable PA; HDMI cable; full
details supplied on request
GET IN
One half day
GET OUT
90 minutes
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MARKETING
UNIQUE SELLING POINTS
•
•
•
•
•

Experiential
Immersive performance
Topical and timely story
Adaptation and theatre
John Berger & Jean Mohr

AUDIENCE
•
•
•
•
•

 etroculturals / Urban
M
Adventurers
Migrant communities
Appealing to theatre, literature
and anthropology audiences
Audience for immersive
performance
Berger & Mohr enthusiasts

Pinchbeck & Smith’s work is
probably of interest for audiences
who attend work by Action
Hero, Chris Thorpe, Darkfield,
Gob Squad, Tim Crouch, Andy
Smith, Stan’s Cafe, Chris Goode,
Deborah Pearson, Lone Twin,
Reckless Sleepers, Forced
Entertainment, Uninvited Guests
and Third Angel etc.

WRAPAROUND ACTIVITY
Pinchbeck & Smith are available
to deliver workshops around the
themes of the show.
Both Michael and Ollie are
theatre-makers and educators
who work at different universities.
They present exercises used
to develop the performance to
introduce a deeper understanding
of the possibilities of
experimentation in performance,
combining choreography of text
and movement with repetition,
collision and echo.
They also introduce the way in
which experimental adaptation
of both non-fiction and fiction
can inform the dramaturgy of
devised performance. Workshops
for A Seventh Man explore and
explode the key themes from the
show: journey, migration, loss,
memory, the creative process and
audience experience.
There is also potential for Michael
and OIlie to lead a workshop in
using technology in performance.

11

BIOGRAPHIES
MICHAEL PINCHBECK
Michael Pinchbeck is a writer and theatre-maker based in Nottingham.
He studied Theatre and Creative Writing at Lancaster University
and has an MA in Performance and Live Art from Nottingham Trent
University. He completed a PhD at Loughborough University exploring
the role of the dramaturg in contemporary performance. He is
Reader in Theatre at Manchester School of Theatre at Manchester
Metropolitan University. He was commissioned by Nottingham
Playhouse to write The White Album (2006), The Ashes (2011) and
Bolero (2014), which toured to Kosovo and Bosnia & Herzegovina.
michaelpinchbeck.co.uk
OLLIE SMITH
Ollie Smith is a theatre-maker, writer and dramaturg based in
Nottingham. He studied Acting at Bretton Hall (University of Leeds).
He is an Associate Lecturer in Drama, Theatre and Performance at De
Montfort University (Leicester) and the University of Lincoln. He is one
half of the creative partnership LaPelle’s Factory with whom he has
made and performed in CLOUDCUCKOOLANDERS (2015), Desperado
(2016) and The Black Cat (2017) which was selected for Pulse Festival.
ollie-smith.com
PINCHBECK & SMITH
Pinchbeck & Smith have created several devised performances
together over the last 10 years including The End (2010), The Beginning
(2012), Bolero (2014), The Trilogy (2015), Concerto (2016) and Solo
(2018). Their recent work has moved towards being site-specific and
immerses audiences within unfamiliar stories in alternative locations.
They are interested in escaping the theatre space to explore the
potential of churches, hospitals, guildhalls and sheds, and work with a
wide team of artistic collaborators across contexts and disciplines.
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PROGRAMME NOTES
The performance of A Seventh Man is presented in the S.H.E.D (‘Social
Higher Education Depot’), a mobile arts space founded by artist
Rhiannon Jones that may be, as here, a literal shed, but which can
also be reconfigured into other shapes for other uses. S.H.E.D. was
launched with the aim of supporting co-creative practice, art-making
that invites participation and explores real issues people want to
discuss. The in-built dynamism of its transformable and transforming
physical structure seeks to model an equally dynamic dialogic
process; the miniature scale, retained whatever its configuration,
lends intimacy to that exchange. The playful acronym stamps S.H.E.D
as a social space, a place of experiment and discovery; its status as
‘depot’ suggests both the transit flow through it and storage within it
of materials kept safe until needed. S.H.E.D announces big ambitions
while foregrounding its own humble means: it is in the end just a shed,
makeshift, no more than adequate for its purpose; only semi-solid, it
is unavoidably open and vulnerable to the outside world.
During the performance of Pinchbeck & Smith’s A Seventh Man,
S.H.E.D /shed assumes a series of characters: a rattling bus, train
and van, where we as audience members clutch onto our suitcases;
a doctor’s waiting-room, when chalk crosses ‘brand’ some of us, the
reasons undisclosed; the roughest of lodgings, where we feel that too
many must cohabit in too little room; a factory in microcosm, which
forcibly narrows the world of the worker to one machine and one allbut-mindless process. At the same time, each fictional appropriation
is contrived implicitly to extend beyond this, to evoke more than is
outwardly conveyed: where in the book Mohr’s shot of the wall behind
a bed takes in photos, posters and garments that speak of distant
home, in the performance the handling of objects or inflow of music
communicate the ways in which all of us can ‘occupy’ more than one
place at one time. In Berger’s analysis of migrant experience, this kind
of mental splitting extends from and exacerbates a threatened sense
of self: ‘Everything he sees reminds him of what he can no longer see;
and what he is reminded of becomes the essential experience, not
what he sees.’
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However, the authors show that the succession of environments –
each one at best functional, at worst hostile – through which the
worker passes, or is passed, represents stages in a process whose
economic logic is relentlessly cyclical: in this context the migrant
experience is shown as alienating to the point where imaginative
withdrawal from its immediacy, to live instead ‘by way of memory and
anticipation’, is, paradoxically, an act of survival. In this way, the book
documents a situation whereby inhospitable surroundings render
the elsewhere of home and past more appealing, even more ‘real’,
than the temporary ‘reality’ of the present. By contrast, the doubling
or splitting that the theatrical condition inherently promotes is
pleasurably entertaining for its audience, not traumatic: it is also more
multi-layered, since we audience are not heating milk on a solitary gas
ring while remembering meals with family; instead we know ourselves
to be inside S.H.E.D., which is pretending to be a shed, which is
pretending to be a kitchen that is, in its turn, pretending to be
another kitchen in another country entirely. The physical context for
the performance and the inevitably immersive, intimate relationship
S.H.E.D constructs produce a hospitable environment within which
alienation from place can be explored: and more gently, less starkly,
than the book’s provocation to the reader allows.
In A Seventh Man the book, the Berger-Mohr collage of words
and images is noticeably marked by discontinuities and caesurae:
the juxtaposition of unlike languages resists overall coherence,
necessitates gaps, inserts contemplative space around content
whose fragmentary character is thereby exposed. The performance
of A Seventh Man seeks to entertain its audiences analogously to the
book’s readers, prompting participation – at a thinking, emotional and
a physical level – and needing this for the event to ‘make sense’. In
the end, hospitality is already a radical concept, since it is about how
we treat people and hope to be treated ourselves. In recording and
reflecting on migrant labour, A Seventh Man - book and performance
- addresses dehumanisation and systemic mistreatment; by contrast,
the formal languages employed across both iterations of that history
counter its potential bleakness by engaging and honouring the
participation of the reader-audience.
Frances Babbage
University of Sheffield
April 2020
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BOOKING
For all booking enquiries contact
Michael Pinchbeck or Ollie Smith
MICHAEL PINCHBECK
+44 (0) 7914 492994
info@michaelpinchbeck.co.uk
Facebook & Twitter: @mdpinchbeck
OLLIE SMITH
+44 (0) 7929 355316
info@ollie-smith.com
Twitter: @olliedsmith
Primary
33 Seely Road
Nottingham
NG7 1NU

18

